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" Studies serve for delight, for ornament, and ability. * * • • There Is no stond 01 impediment in the wit, but may be 

wrought out by fit studiei.*'— Lord Bacon. 

Spopia rf \\t Contents 

Of THE VARIOUS WORKS ALREADY PUBLISHED IN 



NOVELLO'S 



LIBRARY 



FOR THE 
DIFFUSION OF 



MUSICAL KNOWLEDGE. 



A collection of Standard Treatises on the Art of Music, written by the most esteemed English 
and Foreign Masters ; reprinted at prices which will place these formerly expensive works within 
the means of every student. The Volumes already completed, are offered as a fair specimen of 

the future works intended to be comprised. 

The convenient form adopted for " Hawkins's History of Music" has been found particularly well 

adapted for "Novello's Library for the diffusion of Musical Knowledge," because the page 

presents so much at one view, as considerably to aid comparative study. 

There are now ready, — 

BR. MARX'S GENERAL MUSICAL INSTRUCTION (Allgemeine 
Musiklehre). An aid to teachers and learners in every branch of 
musical knowledge. Translated, from the original German, by George 
Macieone. [Former price, 15s.] Bound in whole cloth, 6s. 6d., or 
$1.63c. ; post-free, 7s. 

* # * Of this work, five large editions have been printed in Germany, besides being reprinted in 
the United States and in England. It comprehends minute explanations of every musical matter, 
from the simplest rudiments, through the various elaborations of rhythm, doctrine of tones, instru- 
ments, elementary and artistic forms of composition, artistic performance, and musical education 
in general. 

DEDICATION. — To Parents, conscientious Teachers, and others concerned in Education, by whom it is 
considered a matter of Duty to see that the Musical Education of Youth be real, refreshing to the heart and 
senses, and elevating to the mind ; who are anxious and watchful that Art be not perverted and debased 
into a source of enervating dissipation and vanity, this book is dedicated, in faithful sympathy, by 
The Author. 

GENERAL TABLE OF CONTENTS. 



Introduction. — Review of the province of Music, 
and of the object of General Musical Instruction. 

First Division. — Of the Doctrine of Tones. 

1st Section— The Tonal System. 2nd— The System 
of Notation. 3rd — Auxiliary Forms and Signs in 
Notation. 4th — Of Raising and Depressing. 

Raising — Depressing — The sign Natural; Double 
Raising and Depression. 

5th Section — Measurement of Relation of Tones. 
6th — Modes, Scales, and Keys. 7th — Major and 
Minor Keys. 8th — Combination of all the Scales. 

The Major Scales — The Minor Scales. 

9th Section — Nearer view of the Scales. 

The Signature — 1, Major Scales ; 2, Minor Scales. 

Chief points of the Scale — Relationship of the Scales 
— 1, Relationship of the Major Scales ; 2, Rela- 
tionship of the Relative Keys ; 3, Relationship of 
the Minor Scales, with their Major, and among 
themselves. 

Appendix. — Of Ecclesiastical Modes. 



Second Division. — Of Rhythm. 
1st Section — Of the value of Tones. 
Value by division by two — Value by division by 
three — Groups of mixed value — More numerous 

roups. 
Section — Of Rests. 3rd — Indefinite signs of 
duration — 1, Staccato; 2, Legato. 

4th Section — Of absolute time — 1, Of the slowest 
motion ; 2, Moderately slow motion ; 3, Mode- 
rately quick motion ; 4, Quick motion ; 5, The 
quickest motion. 

Appendix. — Of the Metronome and Chronometer. 

5th Section — The nature and regulation of bars. 
6th — The kinds of bars. 7th — The management 
and division of bars. 8th — Exceptional forms — 
1, Initial imperfect bars ; 2, Irregular bars ; 
3, Mixed measures and values. 

9th Section — Chromatic signs within the bar. 10th 
— Of Accentuation — 1, Accentuation of the parts 
of a bar ; 2, Accentuation of the members of a bar. 

concluding Remarks. 
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DS. MABX'S MUSICAL INSTET/CTIOH. General Table of Contents (continued). 



Third Division. — Instruments. 

1st Section — Review of Instruments. 

2nd Section — Vocal Music. The human voice — 

Speech. 
3rd Section — Stringed instruments. 4th — Bowed 

instruments. 5th — Reed or tubular instruments. 

6th — Brass instruments. 7th — The Organ. 8th — 

Percussive instruments. 9th — Instruments of 

friction. 10th— Of Score. 

Fourth Division. — Of Elementary Forms of 
Composition. 

1st Section — The foundations of melody. The suc- 
cession of Tones — Of Rhythm. 

2nd Section — Fundamental forms — 1, The Passage ; 
2, The Phrase ; 3, The Subject. 

3rd Section — Greater rhythmic arrangements. 
4th — Melodic graces. 5th — Introduction to Har- 
mony. 6th — The most important Chords, major 
and minor. 

7th Section — The employment of the Chords — 
1, Duplication; 2, Omission; 3, Transposition; 
4, Inversion; 5, Close or dispersed position ; 
6, Combination ; Connexion — Certain progressions 
— Determinate resolution; 7, The Close; 8, The 
Prelude. 

8th Section— Of Modulation— The law of Modula- 
tion — Means of Modulation. 

9th Section — Of the movement of the parts in chords 
— 1, Motion within a Chord; 2, Equal movement 
in the Chords; 3, Unequal movement in the Chords; 
Suspension or retardation — Anticipation — Organ 
point; 4, Motion between the Chords. 

10th Section — Figuring of Basses. 

Fifth Division. — Artistic Forms of Composition. 
1st Section — General considerations on artistic forms. 
2nd — Differences of forms in the construction of 
the parts. 3rd — Polyphonic forms — 1, Figura- 
tion ; 2, Fugue ; 3, Double and manifold Fugue ; 
4, Canon. 



4th Section — Homophonic and mixed forms — 
1, Song form ; 2, Rondo form ; 3, Sonata form. 

5th Section — Peculiar forms of Instrumental music — 
1, The Sonata ; 2, The Overture ; 3, The Sym- 
phony ; 4, The Concerto ; 5, The Fantasia ; 6, The 
Capriccio, Toccata, and Study. 

6th Section — Peculiar forms of Vocal music — 1, The 
Recitative; 2, The Aria; 3, The Chorus; 4, The 
Cantata; Finale. 

7th Section — Music in combination with other ob- 
jects— 1, The Ballet; 2, The Melodrama; 3, The 
Play with music; 4, The Opera. 

Sixth Division. — Artistic Performance. 
1st Section — General ideas of performance. 
2nd Section — The meaning of artistic configurations. 
Rhythm — 1, Motion; 2, Accent; 3, Larger 

rhythmic members. 
On Tones — 1, Kinds of tonic movement; 2, In- 
tervals ; 3, Chords ; 4, The Major and Minor 
modes ; 5, Various scales ; Observations. 
3rd Section — The meaning of artistic forms. 4th — 
The comprehension and performance of particular 
works. 5th — Concerted or Orchestral performance. 
Appendix. — On Score Playing. 

Seventh Division. — On Musical Education and 
Instruction. 

1st Section — Remarks on the present state of music. 
2nd— The right object and the right means. 3rd 
— Disposition or vocation for music. 4th — De- 
velopment of the musical faculties — The time 
previous to learning; The time for instruction; 
Development of the feeling of measure ; Develop- 
ment of the feeling of Tone. 

5th Section— Objects of musical education, and their 
time—Song; Playing on the Piano ; Composition. 

6th Section — Teachers and methods of teaching. 
Appendix. 

A. Rhythmic Divisions — B. On the form of Fugues 
— C. On the form of Rondos — D. On the form of 
Sonatas. 



In addition to the foregoing general Table of Contents, there is a very copious Index to every 
subject, technical term, or sign used in music, by which is obtained the convenience of a complete 
Dictionary of Musical Terms. 



MOZART'S SUCCINCT THOROUGH-BASS SCHOOL. Translated, by 
Sabilla Novello, from the original German. [Former price, 7s.] 
Sewed, 10d., or 21 cents. 

tiJ** In theSe c ? m P arati , vel y ^w pages are condensed all the essential points of Thorough-Bass ■ 

SE aS a ?T 3 ' T d an y™ e ,T h0 wi]1 commi * ^e whole to memory would have a very 
competent knowledge of every chord in music. 

CONTENTS. 

I. F ^Jamental principles of Thorough-Bass. II. The Intervals—Explanation of all the Intervals over C. 
III. The Ten Intervals : the Unison— the Second— the Third— the Fourth— the Fifth— the Sixth— the 
beventh-the Octave-the Ninth-the Tenth. IV. On Movement : direct-contrary-oblique. 
V. and VI. The Figuring explained. VII. The Six Hazardous Progressions. 
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CHERUBINI'S TREATISE ON COUNTERPOINT AND FUGUE. 

Translated, by Mary Cowden Clarke, from the original French. 
[Former price, 31s. 6d.] Bound in whole cloth, 6s. 6d., or $1.63c. ; 
post-free, 7s. 

* # * This wort is adopted for the instruction of the Classes at the Conservatoire, Paris, and of 
those at the Royal Academy of Music, London. There has been added a Memoir of Cherubini, 
chiefly compiled from Mons. Fetis. Speaking of this Treatise, he says — " The admirable Treatise 
on Counterpoint and Fugue is, in fact, the result of Cherubini's experience as to what was 
necessary for teaching counterpoint to the pupils of the Conservatoire for nearly a quarter of 
a century; and the examples are models of that perfection of style which distinguishes the 
productions of the ancient Italian masters. 



GENERAL TABLE OF CONTENTS. 



Memoir of the Author. 
Contents of Treatise. 
Introduction on Counterpoint. 
Preliminary Propositions : — 
Upon concords in strict counterpoint. Upon dis- 
cords in strict counterpoint. Upon various 
kinds of movement. 
Two-Part Counterpoint : — 

First order — Note against note. Second order — 
Two notes against one. Third order — Four 
crotchets against one semibreve. Fourth order 
— On syncopation. Fifth order — Florid coun- 
terpoint. 
Three-Part Counterpoint : — 

First order — Note against note. Second order — 
Two minims against a semibreve. Third order 
Four crotchets against one semibreve. Fourth 
order — On syncopation. Fifth order — Florid 
counterpoint. 
Four-Part Counterpoint : — 

First order — Note against note. Examples of first, 
second, and third order. Fourth order — On syn- 
copation. Fifth order — Florid counterpoint. 
Counterpoint in Five, Six, Seven, and Eight Real Parts 
On Imitation : — 
Antecedent and consequent. 
First section — By similar movement. 
Second section — By contrary movement. On free 
or irregular imitation. On regular or restricted 
imitation. On several other sorts of imitation. 
Augmentation; diminution. Reversed accents; 
Interrupted ; Convertible ; Periodic ; Canonic. 
Finite and Infinite Canonic. 
Third section — Imitations in 3 and in 4 voices. 
Antecedent or Theme ; consequent. Inverse 
contrary imitation. 



On Double Counterpoint : — 

First section — Inversion in the octave. Inversion 
in the ninth. Inversion in the tenth. Inver- 
sion in the eleventh. Inversion in the twelfth. 
Inversion in the thirteenth. Inversion in the 
fourteenth. 

Second section — Triple and quadruple counter- 
point. In the octave. In the tenth. Con- 
clusion. 
On Fugue : — 

Definition of the term Fugue. On Subject. On 
Response. On Counter-subject. On stretto. 
On Pedal. On Tonal Fugue. On Real Fugue. 
On Fugue of Imitation. On the Coda. On 
Digression. On Modulation. On the entire 
composition of a Fugue. General remarks. 
Extended Examples analysed throughout : — 

Real fugue in 2 parts. Tonal fugue in 2 parts. 
Real fugue in 3 parts (Instrumental character). 
Tonal Fugue in 3 parts, with one counter- 
subject. (In gloria Dei Patris, from Grand 
Mass in F). Tonal fugue in 4 parts, with one 
counter-subject. Tonal fugue in 4 parts, with 
two counter-subjects. Chromatic fugue in 4 
parts, with three counter-subjects, with pre- 
liminary remarks thereon. Concluding obser- 
vations thereon. Authentic and plagai cadence . 
Tonal fugue of considerable development, in 8 
parts and for two choirs (from Credo). M. 
F6tis's remarks thereon. Real fugue in 8 parts, 
for two choirs, by J. Sarti. 
Appendix : — 

Given subjects of basses to serve for lessons in 
strict counterpoint. Basses for counterpoint in 
8 parts and two choirs. 



FETIS' TREATISE ON CHOIR AND CHORUS SINGING. Translated, 
by the Ret. Thomas Helmore, M.A., from the original French, with the 
kind approval of the Author. [Former price, 15 francs.] Sewed, Is. 6d., 
or 38 cents. 

AUTHOR'S PREFACE. 

" It is my design, in this little work, to teach a branch of the musical art which has been much 

neglected, I might even say ignored. There exist, doubtless, in Germany, some schools where 

the principles explained in this book are put in practice ; but I do not know that any one has 

hitherto pointed out the principles of a rational method for teaching Choirs and Choruses. The 
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work of M. Haeser, and all that have heen written on this subject, are almost exclusively on 
practice, and include many notions of matters which do not belong to the special nature of Choir 
and Chorus Singing. Other important matters, which belong essentially to this subject, are not 
even mentioned. Upon the whole, these excellent works are only applicable to the schools for 
which they were intended. 

" That which I propose, is to call the attention of Heads of Schools, Directors of Music, and 
Chapel Masters, to the necessity of perfecting the execution of music in vocal masses, and to point 
out to them the progressive steps by which that aim may be attained. It was necessary for this 
purpose to arrange these steps according to numerous delicate investigations, suggested by musical 
perception sufficiently active, by long experience, and by much thought. I am far from thinking 
this work as good as' it ought to be, for the subject is new, and imperfection is inseparable from 
a first attempt ; but such as it is, I hope it will be useful, and that it will in time effect some pro- 
gress in the art of duly executing the inspirations of Composers of genius. 

" As for the exercises, which may lead vocal masses to a good execution of music, they are 
scarcely more than indicated in this work, because I did not wish to make it too voluminous." 

GENERAL TABLE OF CONTENTS. 



Translator's Preface. 

Author's Preface. 

Preliminary Observations — On the nature of Sing- 
ing in Chorus. 

Chap. I. — On the choice and classification of Voices. 

Chap. II. — On the proportion of voices in the Choir 
or Chorus. 

Chap. III. — Of the concord of voices in the Unison 
and Octave. 

Chap. IV. — Concord and exercise of the voices 
in Harmony. 



Chap. V. — Of the modifications of sound in its 

different shadings. 
Chap. VI. — Of the different accents or tonal quality 

of voices. 
Chap. VII. — On the pronunciation of words, and 

vocal articulation. 
Chap. VIII. — On the articulation of the vocal organ, 

or vocalisation in chorus. 
Chap. IX. — On the Melodic Phrase, the Harmonic 

Phrase, and the Rhythmical Phrase. 
Chap. X. and last — On Animation. 



CATEL'S TREATISE ON HARMONY. Translated, by Mary Cowden 
Clarke, from the original French. [Former price, 15s.] Sewed, 2s. 6d., 
or 63 cents. 

*** This work was composed for the Conservatoire, at Paris, and adopted by a large committee 
of Musicians, including the names of Gossec. B. G. E. L. Lacepede, Cherubini, Lesueur, Prony, 
Eler, Framery, Mehul, Rey, Martinj, Berton, and Rodolphe. 

GENERAL TABLE OF CONTENTS. 



Biographical notices of Catel. 

Resolutions passed by the Conservatoire, with respect 

to the adoption of Catel's Treatise on Harmony. 
Author's Preface. 
Preliminary Matter ; Intervals. 
Concords and Discords. 
Movement. 

Article I. — General Theory of the Chords. 
Article II. — The Major Common Chord. The 

Minor Common Chord. The Imperfect Common 

Chord. Method of employing Common Chords. 
Article III. — The Dominant Seventh. 
Article IV. — The Imperfect Seventh in the Major 

Mode. The Imperfect Seventh in the Minor Mode. 
Article V. — The Diminished Seventh. 
Article VI. — The Dominant Ninth, Major. The 

Dominant Ninth, Minor. 



Article VII. — Passing Notes ; Prolongations ; Sus- 
pensions, and Retardations. Examples of all the 
Progressions in the Bass; together with the 
Natural Chords, and Prolongations, which may 
he introduced. 

Article VIII. — Cadences. Examples of the most 
usual Progressions in the Bass, wherewith to in- 
troduce perfect Cadences. 

Article IX. — The different procedures of the Bass, 
throughout the extent of the Diatonic Scale; 
with the Natural Harmony, and the Dissonant 
Progressions, most in use. 

Article X. — Genera. 

Article XI.— Pedals. 

Article XII. — Alterations. 

Article XIII. — Modulation. 
| Article XIV. — On the Method of Figuring. 



In the press, — 

ALBRECHTSBERGER'S collected Writings on THOROUGH-BASS, HAR- 
MONY, and COMPOSITION, for Self-Instruction. Translated by Sabilla 
Novello, from the original German. 

Several equally important Works are in a forward state, which will be issued in rapid succession, at similarly 

popular prices. 



LONDON SACBED MUSIC WAREHOUSE, 
J. ALFRED NOVELLO, 
Chief Establishment, 
City Depot, 
American Branch, 3S9J Broadway. * New York. 



69, Dean-street, Soho. 7 T _. „ 
24, Poultry. ) London. 
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Just published, price is., 

CHANT SERVICE to " Benedicite omnia opera" and 
" Jubilate Deo." Composed and arranged in five parts 
by Dr. Ions. London : Novello. Oxford : Houghton. 



HOPKINS, EDWARD J. A Morning and Evening 
Service in the key of F, consisting of the Te Deum, 
Benedictus, Sanctus, Kyrie, Magnificat, and Nunc dimittis; 
composed by Edward J. Hopkins, Organist of the Temple 
Church. Price 6s. 6d. 

A Morning and Evening Service by the same Composer, in 
the key of A, consisting of the Te Deum, Jubilate, Sanctus, 
Kyrie, Cantate, and Deus Misereatur. Price 8s. 6d. 

The above Services are in Vocal Score, with Accompaniment 
for the Organ. 
London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 



FOURTH THOUSAND. 

INSPIRED SONGS.— Being a Selection of Psalms, &c, 
Syllabically arranged for Chanting by Samuel March, 
with Chants, Anthems, &c. In cloth, 6d. and is. 
London : Novello, Dean-street ; and Snow, Paternoster-row. 



SERVICES OF THE CHURCH, as sung in Durham 
Cathedral, and adapted for the use of Parish Choirs ; 
with an Arrangement for the Organ or Pianoforte. By 
Charles Ashton, of the Durham Cathedral Choir. 8vo., 5s. 

PSALMS AND HYMNS, as sung at the Sunday Evening 
Lectures in the Galilee of Durham Cathedral, arranged 
for Four Voices, with an Accompaniment for the Organ or 
Pianoforte by Thomas Brown, of the Durham Cathedral 
Choir. 8vo., 4s. 

London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry; 
and George Andrews, Durham. 



11HALBERGARIAN EXERCISES, price 3s. 6d., revised 
and adapted for use with Instruction Books. The Author 
of the above celebrated work has declined business in Oxford, 
but still retains the copyright, and will henceforth supply 
Teachers of the Piano with 4 copies for 3s. 6d., post-free, 
on receipt of an Order with postage stamps, addressed to 
E. Frost, King's End, Bicester, Oxon. 



THE VIOLIN MADE EASY.— Dean's Violin Tutor, 
200 Lessons, 6s., sent free. Abridged Edition, 2s. 6d. 
Dean's Art of Shifting, 14 stamps. 30 Lessons on Time and 
Bowing, 14 stamps. Scale Exercises, 14 stamps. Improved 
Rosin, 5 stamps. Dean's Pianoforte Tuner, 7 stamps. Su- 
perior Violin Strings (warranted), 5 Firsts, 13 stamps. — Trade 
supplied. — Joseph Dean, Music Warehouse, East-road, City-rd. 



Just published, price threepence, 

A TREATISE ON TIME AND ACCENTUATION. 
By D. Scholeeield. Metronomes warranted to give 
Maelzel's Time accurately, is. each. Metronome and Letter 
Seal combined, is. 6d. Metronome, Pen, Pencil, and Letter 
Seal combined, 3s. each. Metronome and Measuring Tape 
combined, 4s. each. To be had of J. A. Novello, or by post 
from D. Scholefield, Trinity street, Huddersfield. 

From Manual 0/ Music (Chambers's Educational Course). 
" One of the cheapest is made by D. Scholefield, of Huddersfield, 
and we believe will be found to correspond well with Maelzel s more 
expensive instrument." 



"PvIATONIC FLUTE.— By, Her Majesty's Royal Letters 
j / Patent. Full particulars, with testimonials of professors, 
including Mr. Richardson, flautist to Her Majesty, forwarded free. 
Manufactory, 1 3 5, Fleet-street. A. Siccama, patentee. N.B.Mr. 
Richardson continuesto give lessons at the above address. 



HARMONIUMS.— CAUTION.— GEO. LUFF & SON, 
Makers, to Her Majesty, of the only real Harmonium, 
to prevent the sale of inferior imitations, have reduced their 
prices both for sale or hire. 

PIANOFORTES, with increased and more equalized power 
of tone, superior touch, and great durability, in every 
variety and price, for Sale, Hire, Exchange, or Exportation. 
Geo. Luff and Son, 103, Great Russell-street, Bloomsbury. 



~\T TJ T ^ A< * vert i sernent at P a S es 2 3 2 to a 35 should be 
J_\ ( _L), read or preserved, as it cannot be repeated. 



&OODBAN'S MUSIC CARDS, with Book of Directions 
for playing a variety of Instructive and Entertaining 
Games on the Rudiments and Fundamental Principles of the 
Science of Music. Price 5s. 
London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 



Price is. 

FLIGHT'S PRACTICAL TUNER ; containing Instruc- 
tions for Tuning the Organ and Pianoforte. Postage 
free, 14 stamps. To be had at Flight's Organ Manufactory, 
36, St. Martin's Lane, Charing Cross. 



Sixth Edition ! 

THE SINGING CLASS MANUAL, by William Jackson, 
in 6 Numbers, at 6d each ; or complete, 2s. In this 
work the sol fa syllables are applied to the Scale ; Do being 
always the key-note of the Major Mode. Also, by the same 
Author, the following Four-part songs, viz : — " The Dream," 
s.a.t.b., is.j "Night," a.t.t.b., is. ; " By Marykirk a sweet 
bird sung," s.a.t.b., 18. 
London : J. A. Novello, 69, Dean-st, Soho, Sc 24, Poultry. 



HYMNS for CHRISTMAS. 

NOVELLO. O COME, ALL YE FAITHFUL. 
The celebrated Christmas Hymn, " Adeste Fideles" 
for Solo, Duet, Trio, and Quartett, is. 6d. Separate Vocal 
parts, is. Orchestral parts, 5s. 6d. 

HARMAN. HARK ! THE HERALD ANGELS 
SING. is. 6d. 
HARRIS, EDMUND. HARK! THE HERALD 
ANGELS SING (4 voices). 6d. 
High let us swell (4 voices). 6d. 

LORAINE. HARK ! THE HERALD ANGELS 
SING; and While shepherds watched their flocks, is. 6d. 
PATTEN. HARK! THE HERALD ANGELS 
SING. 6d. 

While shepherds watched their flocks. 6d. 

High let us swell our tuneful notes. 6d. 

SMITH, S. HIGH LET US SWELL, Solo or Duet 
with Chorus. 2S. 
TILLEARD, J. New Music to the Christmas Hymn, 
"HARK! THE HERALD ANGELS SING." 
Arranged for 4 voices. Price 6d. 

J. Alfred Novello, London and New York. 



ANTHEMS for CHRISTMAS. 
CAROLS, &c, for CHRISTMAS. 
Seepage 214, No. 133, (Not). 15.) 



WEBBE'S PSALMODY: a complete collection of Tunes 
for the Church or Chapel Choir, adapted or composed, 
and harmonized for four voices, with separate accompaniment 
for the organ or pianoforte, by the late Samuel Webbe, Sen 
and Jun. 25s. 

J. Alfred Novello, London and New York. 



New and cheaper Edition, revised and enlarged, now ready; 
price is. in paper, or 2S. bound in cloth. 

THE ANGLICAN CHANT BOOK.— A Collection of 
Single Chants. Edited by Edwin George Monk, 
Mus. Bac, Oxon. London : Novello. Oxford : J. H. Parker. 



Printed by Joseph Alfred Novello, of 69, Dean-street, Scho, 
in the County of Middlesex, Printer, at his Offlcein Dean's Yard, 
21, Dean-street, in the Parish of St. Anne's, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London ; and at 3§9, Broadway, New 
York. Sold also by Kent and Co., Paternoster-row. — Friday, 
December 1st, 1854. 



